
Theatre Survey
http://journals.cambridge.org/TSY

Additional services for Theatre Survey:

Email alerts: Click here
Subscriptions: Click here
Commercial reprints: Click here
Terms of use : Click here

Mapping Intermediality in Performance. Edited by 
Sarah BayCheng, Chiel Kattenbelt, Andy 
Lavender, and Robin Nelson. Amsterdam: 
Amsterdam University Press, 2010; pp. 304, 48 
illustrations. $39.50 paper.

Eero Laine

Theatre Survey / Volume 53 / Issue 02 / September 2012, pp 329  331
DOI: 10.1017/S0040557412000221, Published online: 28 August 2012

Link to this article: http://journals.cambridge.org/abstract_S0040557412000221

How to cite this article:
Eero Laine (2012). Theatre Survey, 53, pp 329331 doi:10.1017/
S0040557412000221

Request Permissions : Click here

Downloaded from http://journals.cambridge.org/TSY, IP address: 128.205.114.91 on 17 Jan 2013



lines for forgotten ones. Here, Tribble spends far more time providing examples of
texts that offer opportunities for fluent forgetting than she does addressing how
such substitutions are actually made. I found myself, throughout the chapter, ques-
tioning this oversight. Tribble’s second chapter also includes an interesting, but
oddly placed, discussion of how memory effects could have produced the vari-
ations of Hamlet’s “bad quarto.” She devotes the rest of the chapter to elaborating
the connections among gesture, memory, and the embedded gestures of playtexts,
paying special attention to Thomas Kyd’s The Spanish Tragedy.

Chapter 3 focuses on the training of young actors. Tribble first dissects the
plays for depictions of novice and amateur actors to demonstrate that the key distinc-
tions of early modern theatrical expertise are the recognition that verbatim line learn-
ing is not a crucial task of acting (a point also demonstrated by Chapter 2’s
discussion of fluent forgetting), and the ability to cope with contrary audiences.
After presenting our current knowledge on theatrical apprenticeship (drawing pri-
marily on the work of David Kathman to do so), Tribble returns to her examination
of the playtext, pointing to its inclusion of devices and tactics for on-the-job training
of younger actors. These include, for example, simpler cues, attaching characters to a
smaller set of potential scene partners, and building in more repetition across lines,
all of which reduce the cognitive load of novices, thereby freeing up mental
resources to develop situational awareness. Finally, in her conclusion, Tribble
turns to current “original practices” companies to test further her system-based
model of “cognitive ecology.” She finds that as some parts of the early modern cog-
nitive ecosystem cannot be recreated with twenty-first-century actors, various
changes must be made to that system in order to maintain a low cognitive workload.

Minor flaws in her second chapter aside, Tribble has produced a remarkable
book, one that is well written and compelling. The science she employs is well
explained and absolutely integral to her project. In an interdisciplinary area
where many scholars are still trying to figure out effective approaches and
goals, Cognition in the Globe presents a successful model, demonstrating that
such interdisciplinary work can be of profit to all its component disciplines.

• • •

Mapping Intermediality in Performance. Edited by Sarah Bay-Cheng, Chiel
Kattenbelt, Andy Lavender, and Robin Nelson. Amsterdam: Amsterdam
University Press, 2010; pp. 304, 48 illustrations. $39.50 paper.
doi:10.1017/S0040557412000221

Reviewed by Eero Laine, The Graduate Center, City University of New York

If Marshall McLuhan’s well-worn maxim holds true and the medium is indeed
the message,Mapping Intermediality in Performance demonstrates the limits of pulp
and print technology, and indicates the possibilities for intermedial study and inno-
vation in scholarly network mapping. Sarah Bay-Cheng, Chiel Kattenbelt, Andy
Lavender, and Robin Nelson’s volume functions as an “intermedial stage,” while
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“pursuing the idea that there may be something distinctive about the ways in which
mediums work together in digital culture to challenge established modalities of
experience” (Nelson, 23, 17). This pursuit leads the reader through philosophical con-
siderations of performance and mediatization; new definitions of key terms in inter-
medial, multimedia, and performance studies; case studies of innovative
performances such as those of Frank Castorf, Robert Lepage, The Builders
Association, and Richard Foreman; and incarnations of digital performance such
as electronic music and participation in Second Life. The thirty contributors to this
volume form an impressive collective of practitioners, professors, and critics, with
much overlap among these (perhaps too rigidly defined) categories.

The content of the book, like that of computer networks, is divided among
“portals,” “nodes,” and “instances.” The volume’s portals comprise one to three
essays that present cogent overviews of the following theoretical concepts as
they relate to the topics of intermediality and performance: “Performativity and
Corporeal Literacy,” “Time and Space,” “Digital Culture and Posthumanism,”
“Networking,” and “Pedagogic Praxis.” The first four portals branch out into
nodes, which contain three to eight terms and navigate the theoretical space
opened by the particular portal through clusters of concepts, which are defined
in no more than a few paragraphs. The “Modes of Experience” node is reached
through the “Performativity and Corporeal Literacy” portal, the “Dimensions”
node via “Time and Space,” “Actuality-Virtuality” through “Digital Culture and
Posthumanism,” and “Inter-relations” by means of the “Networking” portal.

“Instances” are the sections of the book where the theories and explorative
definitions found in the portals and nodes are applied to specific performance prac-
tices. Instances follow the form of chapters in more conventionally edited
volumes, examining particular works in light of the book’s ideas and themes.
The authors of the short essays that appear as Instances are tasked with an
especially important element of this volume, as they navigate the spaces between,
among, and across various media and performances. Taking on this task with
clarity and an eye toward the theoretical concepts articulated in the portals and
nodes, they provide production and rehearsal photos of the works discussed that
permit the reader glimpses of the intermedial possibilities they describe.

The book concludes with “Retrospection: The Pre- and Proto-digital,” which
sets the project ofMapping Intermediality in Performance “within a broader context
of 20th-century developments in the arts” (237). Tim Hopkins’s “Instance: Give me
your blessings for I go to a foreign land,” provides a photocollage of an “intermedial
opera” (239) with description, images, andWeb addresses that a reader can follow to
various aspects of the performance. Klemens Gruber’s essay offers “Archeological
Glimpses” at intermediality stretching back to the late nineteenth century and,
despite being the final essay of the volume, may be an excellent entry point to
this book for those who are less familiar with the subject.

One final note on the book’s structure: throughout, “a system of arrows
points the reader to links across the network” (9), cross-referencing other sections
of the book—for example, “(→ PROSPECTIVE MAPPING),” or “(� TERM:
FEEBACK LOOP).” These parenthetical insertions are a frequent reminder of this
volume’s medium and its limitations. Indeed, these interruptions push one to
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imagine this project expanded into a virtual network or electronic map where
hyperlinks might allow the reader more easily to “follow lines of flight between
portal, nodal terms, and instances” (10).

Similarly, the nodes suffer from being book-bound. Despite the strength of
the model and its innovative definitions, there is simply very little room to begin
unpacking the dense references contained in the explication of terms. This is less
of a criticism of the editors or the authors than of the medium in which their ideas
are presented. Indeed, one can imagine the well-chosen and wide-ranging clusters
of terms as starting points for further expansion—these terms might become new
portals, which might then spawn additional nodes and instances.

The work of the cartographer must always be revised as new information
becomes available, the landscape changes, or the relationship between map and
object is rethought. I am wary of drawing associations between this volume and
open-sourceWeb sites, as many of those sites, such asWikipedia, often prohibit orig-
inal research, and this volume is anything but unoriginal; however, Mapping
Intermediality in Performance offers, perhaps, a model of how future scholarship
might navigate open-source environments while producing groundbreaking research.
Both the structure and the content of the book serve as solid foundations on which
further research in intermediality and performance might develop in other media.
This volume exemplifies the viability and necessity of complex network maps of dis-
parate and dense theoretical and performance materials. While physical, economic,
and institutional pressures currently constrain such innovative scholarship to a tech-
nological apparatus that is over half a millennium old, this volume pushes the bound-
aries of the codex in ways that should be of interest not only to those studying this
particular subject, but to anyone interested in innovative models of collaborative
research, or in a possible future for academic edited volumes. This book will certainly
be used in graduate classrooms; its structure, which allows for many points of access,
makes much of its content available at the undergraduate level as well. Mapping
Intermediality in Performance marks a welcome expansion of the field, blazing
new trails while mapping those currently in use.

• • •

Extramural Shakespeare. By Denise Albanese. Reproducing Shakespeare.
New York: Palgrave Macmillan, 2010; pp. xiv + 181, 5 illustrations. $79.00 cloth.

Shakespeare’s Imaginary Constitution: Late Elizabethan Politics and the
Theatre of Law. By Paul Raffield. Portland and Oxford: Hart Publishing, 2010;
pp. 253, 6 illustrations. $75.00 cloth.
doi:10.1017/S0040557412000233

Reviewed by Danielle Rosvally, Tufts University

Today, the Bard is communal: by this moment in history, it has become
abundantly clear that Shakespeare does not belong to any one person, group,
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